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WHAT IS HAPPENING IN THE' WORLD OF ART

CopyrUht 1914. rnim.-rnclfl- o Intrrnatlon.il Rtpoittlon.
Figure of Youth from the Fountain or Youth, by Edith Woodm.- -

Burroughs.
the vidi fields daneed with fch other,

houtln aloud
"Tim liow an comlnr arsln to the cren
widow. Make way, malt way, lor the iTfat

wlM horfl"
Ami th (nv went I'aplrr from horlion to

horilnn. fhrtfklnr ami fhrlrkln the news.
Team Jama StepXeni'i "litre Are Laiiu."

LIURERMAN may be
MAX childlike and un-

sophisticated, but he doesn't
look It. Those Machiavellian,

Mtphlstophellnn ts of his
Tlae to the surface of the exhibition of
tho I'an Frees artists, In the Rerlln Pho-
tographic Company gallery, and linger
with you long after you have left the
rooms. Max Ltehermnn is guileless and
good, however, of that we are sure, and
he is entirely worthy of the attention
of our amateurs, but it Is droll of him
to have assumed such a cynical mask,
U It not? What doen he mean, do you

uppose, by looking wicked and being
food?

Clever dodge to attract European at-
tention, Is our explanation of the puz-l- e.

You know Europeans aro no dif-
ferent from us. Over there they con-ald- er

that an artist must be a little, well
JuBt a little out of the way, or he isn't
an artist. Even In the days of tho Re-
naissance, dear, peace loving Benvenuto
Cellini had to murder one or two
peoplo before he could convince any one
that he had temperament. In Germany
It le much the same The most
astounding things aro expected of art-tet- i.

The portrait In which Max rolls up
his eyes at us beseechingly Is a de-Bg-

ul blague. Why should he beseech
as? He positively wecpa at ub. Ilka

ho

1. txtrrr ifii.

7"
Courtny of Urn Photocruphlo Co.

Indeed, why Charles II. besought us
fco in his portrait. Charles Il.cou'.ddo
no stupid reports of tho
to tho contrary, and neither can Max
Llebermun. Consequently It is verv

yo shall be known." Ho paints
and drawn the most wholesome sub-
jects, always, the child In the crud:,
boys bathing, or horse. His most

obsession Is for H. 11. II. the horse.
Like Portia's Neapolitan prlnre. ho
scarcely talks of anything else. There's
the "Saddle Horse" and tho "Two Rid-
ers" and tho "Itldcr on the Seashore"
and the "Equipage" and "Hearing
Horses" and many other, among which
the superb polo drawings are Included.
We like the "Hearing Horses" best. The
"Equipage" has been better done hy
Guys and even by Thackeray, hut the
"Rearing Horss" have something new
In them, with a suggestion of the thing
James Stephens wns after in hi prose
poem, the primitive, unharnessed, Gar-
den of Edenlike freedom, bo remote,
alas, that not even a thoroughbred In
these daya dreams of it, the
surviving only among our most sen-
sitive poets.

Tho polo etchings aro managed with
an uncanny, electric port of dexterity.
Thoy seem to carry tho expression of
horse motion many degrees bevmml fhn
discoveries of Muybrldgo nnd give thai
impression too of being derived from a
knowledge founded upon eyo views.
Muybrldgc In his mechanical and not
literally true photographs, which havo
overpowered nil of our draughtsmen,
had Just About destroyed our Interest
In the horse. Lleberman reawakens It

Max Ii tho only other Ger-
man etcher to show his face In this
show. Ho too looks differently from
what you might expect. He yearns
after poetry, music and romance In his
work. Ho does Don Juans with great
elegance and simplicity. You might
imagine ho we.ro Alfred do Musset como

Charles II. We havo always wondered, to lifo again. Instead, tella you

wrong, gos.itps

works

com-
plete

tradition

Slevogt

"Rearing Horses," by Licberman.
himself, bo's a fat, honest, healthy
butcher's boy. Well, ho certainly does
Don Juans nicely.

T!io terrible Jules Pascln shows but
threfi ilniivlniri. fur inn r.,u. Vau mi.

wim.1 milium i" nave mm pleading for Inslht, however, upon seeing "DUi Me- -
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Corintli, riuul, Oelger, Hiilinrr. Lehm
bruck. Meld, IJrnu Frank and lludnlf
(irossmnn.

Thcso last two have been to Paris
I and have imbibed something that
spirit oi ncxioic. rococosiiy wiai seems
to Ik In Win nlr thorc at present
Ornssmnn unites It to wit. HU "Caba-
ret." "Interior" and "Hup llerthe" are
calculated not only to attract llio eyn
of a Frenchman but to hold It. llln
little "Idyl" Is u fine tittle tiling, tloth
Grossman and Hrna Frank will And
themselves snapped Into American port-
folios It t'hey don't watch out.

minimi exhibition of original
THE: by American women

the Gorhatn gallery has become
the sculpture show of Wis year here.
It renched that point last year and
reatllrms It this year. Tho women have
courage, hope and Ideas. They dare to
make experiments, they seem to enjoy
their work and they do not appear to bo
frightened to death If It happens to be
different from somebody else's. Would

4
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we could say this of Jhu men bculptor.
of America!

Tho place of honor In tho gallery has
been given to .Mrs. llurroiighs'H "Figure
of Youth." part of the "Fountain of
Youth" by this seulptur, for tho S.in

.v,. i
riisnion. Wo molron des Herrn Von Schnabulcwoiiskl" Francisco fair.

SUNDAY,

It well deserves this..... , m , sure, mil we think, ny Heine, with the Pascln drawings, and other honors. No niece nf nenli.tiir..
!' 'i portrait was In-- 1 which Mr. lllrnbaiim keeps In a glass that wo have seen of those destined fori

ran. I, il .,"'!! V"!.rlC"" t!Ule' ' "ny. I S,"' "l"'"ly Vusi in W1,K bur l" ,, f"l'' ' lkes us as being so fresh,
UniV U " '" """ K""u weiiu- - uruwings, nut tney nro Memo spontaneous and urlMlo.mime, for it would bo "Repent- - and lots more besides, and very great ( For once-w- e nro not confronted with

,
works nf genius. You mustn't miss i technical problem, nor called

JJu i n

"It'n te'' cl,.!,,r',c,fr U 'l,,m', Oil" Owmnn nrlIsts h,.r, rprP. to 1Si;U!jS tPC,inInllni whlcl) , , RUl0Ht
In hla other your are Har'ach thy rude, Hchmer, j sign wo know of that the work Is reaL

- VT. T-- T: jr.iw
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Instead we respond llko good llttlo ohll- - tho graceful, swaying llguro with Its soft, quiet color; hlo chief fun hns
dren nt a (lulgnol with the proper fool
I tip: of nwa at this charming little llguro
that seems to have len conjured Into
position by aid of Incantation or prayer.
So pure a llttlo Image of youth rising
abovo the tlgure of the aged, compressed
Into primitive flatness upon tho pedestal,
given out tho Idea of the sequence of
eternal life. In the Mlddlo Ages such
a work would havo boon considered
religious, and before this the pious
would be kissing its toes for to bo heal-
ing of their woes.

How muoli that mcdlicval emotional-
ism must have helped sculptors! No
wonder they carved so well. Nothing
helps the actor so much nt Wing ab-
solutely sure of an nudlenco. When
you know that other people am going
to believe In your statue you begin by
believing In it yourself.

Wo understand that there Is somo
emotionalism in California, and besides
a strong natural instinct for tho true In
art among the people out there. They
are said to be more rosponslvo 11in.ii

peoples, nvo dlincult Adolf
who nrtf very of In

Drawing by Stienlen.

What pity that all of our sculptor
who were chosen for tho fair work wore
not shipped bodily to San Francisco,
there to commune and be helped by
this emotionalism when conceiving their
designs? In that way grent deal of
academic trash might havo been spared
there sensltlvu Cullfornlans.

Miss aienny nnd Mrs. Sara
.Morris Greene, who mndu ucccsjiful
debuts in these exhibitions last year,
aro again represented. Mls.i aienny
makes a distinct advance with her
"Sulome." strong work with original
features". Tho potM modern and bor-
rowed, doubt, from some that were
lately seen In opera. The mrdl.eval
Salomes did not loll upon the ground
llko that, but henceforth, of course, all
our modern onei will, features
of this new Salome are heavy and
cruel. She stretches forward gloating
over tho gruesome object, that the
sculptor fortunately leaver to our Imag-
ination. Mrs. Greene's contribution Is
called "Aphrodite," but It hns tho air
of Ixlng mere It appears to
follow tho model too literally to give
out clear cut art Idea. There is feel-
ing In tho drawing, however, as there
alwuys Is Mrs. Greene'd work.

The other celebrity of last year, Miss
Florence Lucius, shows the same
of dancing glrla, the change lielng that
now1 they are In bronze ami ax lively as
ever, Tho newcomer of most promise
this time nppenrs to bo Llla A.
Wheelock, whoso "Girl and Duck Foun-
tain" has certain trivial defects but
whofie big qualities are all right. It Is
un cxpremvo group, and tho balance of

Cuurtt-i- of aorlum C.

romposiuonai rciationsnip to tne uucK;becii to nuiko tho path to tho houso Ho
she Is feeding Is excellent. i Hat, which it does perfectly.

Janet Scudder sonds her newest foun- - Tho "Hulldlng of tho House," by Al- -
tnln llgure, a llttlo girl In subtle, almost frcd Withers of London, Is a quietralght lines: Carol no l'eddo-llal- l, o painting, but n work of distinction.bird fountain with three llttlo figures
holding up clusters of grapes beneath
tho Olga I'opoff Muller, a marble
centaur carrying away a struggling
nympn; .Margaret Inwnn, a "Chltn
y..iii-- nun jin .Mrs. vonnon, a.
fountain llgure, and Mrs. MacNIel, a
siaiucuo ot an amusing llttlo child

H a pendant to our last week's ac
count of the International Art
BilOW lit tho Cnrneirln

I'lttsburg, few notes upon some of
tho other paintings may lie, added.

Mr. Itedfleld's prize winning snow
feeno is backed up by a regular army
of other snow ncencs by other snow
men. They aro nn extraordinary
liamenes and lameness. Only one In
the exhibition has tho merit of bulng
different, and It is by a foreigner withany others of our the a name. CJtutnv FJnestadLoulslanlnns, charming, I Sweden. It Is painted a decora- -

a
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tlve manner, Allowing tho lower boughs
of hemlocks weighed down by heavy
recent snow, through which deep tracks.. i i . ... . ... ..

i iiiiiiiuiiH urn- -
, u. iraceii. ne cans

it "Silence: Winter." and It Is that. It
Is a picturo that almost any one would
take a pleasure In nt flrst acquaintance,
but whether It will lant Into permanent
public favor may be doubted, for It Is
more than open to tho suspicion of be-
ing tricky, If tho phntogruph dl'd not
help Mr. FJaestad In the painting, It at
least taught him what to look for, and
for nn artist to havo a photograph
oven mentioned In his presence Is cer-
tainly bad form. Hut great snow ecenea
are fan, It must be Wanted. Pointers
who can command tho grcmd style are
Inclined to shun snow for some reason.

"Hilda and Maggie," a picture of a
young woman nnd a hound, won an
honorable mention for George. Spencer
Watson of London. It excited a mild
Interest among the crltlcfl assembled
for the private view, who could not de-

cide which was which. Olendlnnlng
Keble of Pittsburg Insists that Hilda
is not a dog name. We cannot sco why
not. Hut. at any rate, both Hilda and
Maggie nro painted In the Hclllnl man-
ner, only much harder. Their color Is
negllglblo though brlglit.

Alxiut the cleverest landscape of
American origin Is W. L. Lathrop's
"Old House In the Hills." It Is so

only, to be quite Juit. It Is better than
HIh M'liemo Is of tho simplest,

a roof top Just showing ov r a hill In

Salome," by Anna Glenny.

It reminds one of Mulrhead Hone's
etchings, probably because Hone taken
tho same scenes nnd does them with
the satno breadth and power Henry
Illshop Is another Ixmdoner who sends
modest canvases. His two llttlo land-
scapes are tho kind that pass unnoticed
In n room of salon pictures, but havo
real qualities Just tho same. '

Eduardo Chlcharro, the Spaniard, ban
an long u list of medals us anybody
nnd Is also the director of tho Spanish
Academy nt Home, consequently It Is
no surprise to find that his "Peasantn
of Cnstllo" are ns hard as Hilda and
Maggie, If not harder. Certainly they
are edgier. Everything has nn edgo
to it except the knife with which the
old woman cuts bread. Iln makes
his fellow countrymen out to be so
ugly that it Is painful to look at them.
Ho did not get his medals for patriotism,
wo guess.

Wilfrid O. von Glenn's "llcntc"
hangs In Uio amo gallery with Hcln-rtc- h

Hrune'n "I'lcnlc." II Is hard luck
for the former. His picture doe not
aim nt etiquette, but achieves It. It
shnwH what ought not to bo doni nt
picnics, and wo aro not referring to thu
woman In bathing tights, although she
Is distinctly out of pluci, so much lis
to tiiu qunntlty of eatable-- and person-
ages. Everybody knows that although
a sutliclency of lemon merlnguo pie,
cold nnd rajmlmrrv utiriili loved Ills

picnic, tnerc musn
be too much of that sort of thing in
picturo picnic. Helnrlch Hruno shows
Just how far ono may go, I'pnn Win
ground, beside hln two ladles nnd ono
man, thero aro one two frultx and
glass. That's oil, but feunt sug-
gested.

"Her Illrthday." by John W. Alex-
ander, one of tho weak spots In the
American division. Inann Idea, mawk- -
bhly treated and wofully drawn.

Nicholson, spot in tho English
division. Something radically wrong
about Glnny's proportions. She
mnall she resembles marionette. Any
humor that Intended misses flro nnd

do the Intended color harmonies.

ART NEWS AND COMMENT.

THE painted
of

by Sano dl
Slcna, recently

quired by tho Metropolitan Mu
seum or Art, flhow tho visit of tho
gueen of Sheba King Solomon,
thus described by Mr. Hurroughs tho
museum's Bulletin:

"Tho picture divided In two nt tho
centre by mulllon; tho preparation
for the Journey nnd tho starting out are
shown In tho left hand compartment,
tho appronch Jerusalem and tho
ception the Queen by Solomon In

city Sheba occupies the upper left
nana part Within

walls can open place
where men carry boxes nnd bales,
'splcea and gold nbundance and pre-
cious stones,' which they load upon
camels. From the porch her palace
tho Queen herself, attended by her
ladles, oversees the packing, respect-
ful serving man with hla hand his
hat taking her orders.

"The expedition already move-
ment another part thin satno
panel; tho rctlnuo parsing out
the city gate, nrnwn two whlto
horse, the Queen sits under dais

four wheeled chariot large enough
for her musicians well, singing
women playing harps and lutes, nnd
two About her tho
'very great company' foot horse-
back, tho noldlern and tho people her
household, wear tho coitumes
tho artist's time, and very llttlng and
beautiful costumes they are. front
inarch tho cornels, guided by apes
negro boyw perched carpets spread
over the balea with which they
loaded

"It pleasant country they travel
through, lovol tho with
queer, cone shaped hills beyond. There

gllmpRcs winding roads,
arched bridge over little river empty
ing into inlet tho sea, turretcd
castles nnd trees. All tho party
nappy the delight Heelng tho
world; only the Queen
dignified, perhaps pondering the hard
question which will prove Solomon.

"The voyagers not less lively
tho Journey's ond night Jerusa-
lem. The trumpeters havo now taken
tho position the front the car and

blowing out their greetings; the
fioldlcr Hhades liU eyea from tho splen-
dor the city; tho attendant's show
tho travellers who ap-
proach their not
seen before, which damsels rid-
ing backward they may face their
Queen, entering the gate. The

have, gathered groups
the eight, and tho servant's the
ICIng, whom wears turban,
hurrying out welcomo tho

the city the Queen
tho first panel the view Jerusa-
lem this. Within walls the pro-
cession Been winding through the
ntreots. Tho loggia Solomon's houso

beyond, hero the courtiers havo
moved aside, leaving clear space
whero Solomon, dreaved great
noble fifteenth century Italy, steps
forward rccelvo his guest. She hasfact, that doen heft her and reverentlynot shake high two maidens carrying her train

Pitch. llko the work C.izlii, lndlert with her, and the looking
from square and balcony.

"In this manner, with hand pran-tlse- d

the resources his craft

and with the ntlltude mind
who telN story children, has
artist pictured tho Journey theQuefn

Shcba King Solomon."

Krom our Parli correspondent
recelvo this account tho Salon:

"Tho 132d exhibition by the 'Soeloty
French Artists, otherwlhe the 'Old

Salon' ('the nalon for
opened and produced effectwhich ought Kntlnfy directing

body. Tho show bus moved critic
lunging the modern school write
This salon corresponds
the low tnsto tho crowd.
rect emanation from universal sutTrafland difference exists Mwceti
mentality thotro who huvo painted
tho works exhibited and those who como

look them.'
"Another critic, greater balune andwider views, calls coii'm'many exhibitions that hnve pre

which the effort orlx.nal
sensational has nvuilloit ttiVj.vtd
and Incoherent product. nrni:eih(nlthy tendencies nnd new

tho same lino insisting upon
mnniiKn tecnniquc anil ndequa
prcslon. This Insistence upon .

pres.-lo- n orderly thought Inste
uncontrollable emotion give) digit
tho average works shown
handicapping their lunge Interes .

"Tho nudo abound this Knlnti.
does each year. iktIwips under

Influence the Henner prlro $tjmi
awarded for the ben example titer,
founded by the nephew the

fowl "'ho paint nude model h
,...1.1.. . .very rem , " " i" '.c icmps,
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rhleliaillt SlHon. Points out n eiirlun
thing as being true of both tho Old
and New Salons this year. He remarks,
and gives exiimples In support of In
statement, that the young and oil

show vitality while the
generation shown a lack of

sincerity.
"A portrait of President Wilson ly

l.nuls Dubo. a Krench Canadian, huk
gestn that tho artist was not favored
with many personal sittings by the sub-
ject. Henri Hoyer's full length portrait
of Herrirk Is a nplendtd
likeness. Tho Ambasiidor Is shown
with his back to his desk, on which he
Is almost sitting, with nn unllghted
cigar In his hand. It Is a genial, we!'
painted picture of a man of v 'n.m no
urtist could complain ns a model, and I

will prove a welcome addition to nny
gallery If tho carries out
his intention of not keeping it.

"Paul fliubaH, the painter of
tember Morn,' repeats that picture with
changes. Them are now two little girls
In tho water trying to fish the tuuon
reflection on tho misty lake. One stand
In front of the other and b th arc i

posed that even a super-Comstoc- k u 11

And no grounds to protest.
"Ono of Gilbert White's four decora

tlons for the State Houi
occupies n place of honor nt the
neau or the main staircase. Mn

tho compartment the right. ThojHohm's Springtime one of'the mo

composition.
Its see

trurnpeterH.

foreground

becomingly

excitements
destination.

towns-
people

strangers,
"llalanclng

technically, approaches
emotionally

adherents)

adequately

refreshing

generations In-

termediate

Ambassador

Ambassador

Connecticut

interesting pictures shown, blnztnir wit"
light, lino In color and thoughtful in
composition. Rlchuril Miller Is one of
the few foreigners that French critics
condescend to notice, his two typical
flguro pieces being often singled oir,
for praise In tho salon reviews. One of
Miller'., many pupils, Raymond Ncllson
of New York, has two works on the
lino Mint fully deucrvo that honor. Mlsi
M. Haynon Copelnnd shows an able and
distlngiiish-- d portrait of herself. Harry
van dcr Weydcn'H 'Bridge nt Dusk' Is
the finest thing he hns yet produced, a
though his ono man exhibition now
open In a private gallery Is full of e.
cellent work.

"The exhibits thin year total 0,747
Tho sculptors number 1,112; one showing
a llttlo girl nursing n doll, by Huguette
Vitoz, astonishing us tho work of a
girl not yet IB. Oil paintings numlier
2.070, rent In by 1,570 nrtlsts, eight,
eight of them are by lxty-cve- n Ameri-
cans. Drawings and miniatures, 1,301
medallions, 139; architectural drawings
293; engravings, BIG, nnd 307 exhibits
In applied arts make up .o balance.

Tho original of the etching "Lower
Manhattan." by w. Monk, given away
with last Sunday's St.v, Is one of four
pjatcs mude by tho nrtlst for Arthur
Ackermann & Son of 10 East Forty-slxt- h

street, New York, and nil proofs of tho
work, a limited number of which art
for sale, were published by the firm.
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g FRENCH & CO.
EEE East 56th Stkket

New York j

ANTIQUE

PANELS
OR SERIES.
THE LARGEST
COLLECTION
FOR SALE.
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ETCHINGS
OF NEW YORK

ijRIGINALproofs of the etchitiR
"St. Thomns's Church" by

Charles F. W. Mielatz, a repro-

duction of which is Riven nway with
issue of The Sun,

A 1112 OX 3All; AT

KENNEDY & CO.
Art Dvalcrs

613 Fifth Ave, New York
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